
Win a trip for 2 to Amsterdam! 

 
Flight, hotel and concert tickets 
included. Visit Amsterdam’s new 
Muziekgebouw and hear music from around 
the world. 
 
Come to our next concert to find out more 
about our upcoming raffle.  
 
Playing in Tongues 

Sunday, February 5, 2006, 8pm 
 
Continuum presents Playing in Tongues: 
premieres of three commissioned works by 
Canadians Peter Hatch, Michael Oesterle and 
Patrick Saint-Denis, alongside Argentinian 
composer Fernando Benadon’s Meet Café. 
Performed by the Continuum ensemble with 
conductor Robin Engelman. 
  
Peter Hatch’s Five Memos alludes to Italo 
Calvino’s writing with a series of theatrical 
tableaux in which the ensemble fade in and 
out of darkness. “Some unusual behaviour 
from the players” questions the boundary 
between the rehearsal room and the concert 
hall.  
  
Patrick Saint-Denis’ has composed Zone 
Confortable with a CD part derived from the 
Québec-Expo 2004. Patrick writes that “I often 
fight between the straightforwardness of a line 
and its twisting, between the strength of a 
statement and the wandering of 
introspection…” 
  
Meet Café, by Argentinian composer 
Fernando Benadon, takes it title from a 
passage in William Burroughs’ Naked Lunch. 
“More or less instinctively, I attempted to 

portray the novel’s recklessness, intensity, 
nonlinearity, and humor — but Meet Café is 
playfully lighthearted so there the comparison 
ends”. 
  
Michael Oesterle’s new work Heuristic 
Imitations, for violin and piano, “dwells on the 
processes that allow us to continue learning 
and making inspired decisions even as 
biological growth is matched and contained by 
a process of deterioration.” Oesterle 
envisages the work as a “bridge between 
aesthetic models…The piece’s ornamentation 
draws from the ‘lightness’ of the Romantic 
period’s intimate, and somehow mundane, 
salon aesthetic.” However, “what appears to 
be ornamentation, are in fact fragments of a 
pre-existing architecture…” 
  
The Music Gallery, St. George the Martyr, 197 
John Street, Toronto. 
 
BOX OFFICE  416.204.1080 
Continuum  416.924.4945  
www.continuummusic.org 
 
Tickets: $20 Adults, $10 Seniors and Arts 
Workers, and $5 students. 

 

Continuum Contemporary Music 

Artistic Director Jennifer Waring 
Guest Curators Juliet Palmer & James Rolfe 
Director of Marketing Kaija Robinson 
Publicist Francine Labelle 
 

tel. 416.924.4945 
info@continuummusic.org  
www.continuummusic.org 
 

Continuum acknowledges the generous support of the 
Canada Council for the Arts, Ontario Arts Council, Toronto 
Arts Council, the Laidlaw Foundation, George Cedric 
Metcalf Fund, the SOCAN Foundation, the Julie Jiggs 
Foundation and our many individual supporters. 
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Heads up! 

 
Sunday February 5, 2006 8pm 

Playing in Tongues 
 

Win a trip for 2 to Amsterdam! 
 

Thursday June 8, 2006 8pm 
Touch Space 

SoundaXis festival 



From Chihuahua to Gorgonzola  

Guest Curators, James Rolfe & Juliet Palmer  
 
Since November we have been ploughing 
through a mountain of scores and CDs sent 
from around the globe. In response to our 
2005 Call for Scores, we received over 450 
works from 140 composers working in 34 
countries. We look forward to bringing the 
fruits of the Call to our audience over the 
coming seasons. 
 

Letter from The Netherlands 

Artistic Director, Jennifer Waring 
 
All afternoon the massive hanging 
photographs in the atrium of the 
Muziekgebouw have swayed.  They’ve never 
done this before.  I can’t figure out whether it 
is from some amount of air getting through the 
revolving door, and once chopped up, 
reconstitutes and organizes itself enough to 
effect the pictures; or, if the whole building is 
set into motion by the terrific wind blasting off 
the water, hitting it square on.  
  
I have been here three and a half months 
now, installed four days a week in the library 
at Gaudeamus, listening to recordings and 
reading.  I have gone to many concerts at the 
Muziekgebouw making contact with 
performers, local and touring, and promoting 
Canadian music.  In November I took in a 
couple of days of the new music festival in 
Huddersfield.  Aided by (or armed with) my 
official functions — my Metcalf Foundation–
funded residency at Gaudeamus, my roles as 
European representative of the Canadian 
Music Centre and artistic director of 
Continuum — I have met composers, 
performers, presenters, academics, diplomats 
and just people.  In discovering mutual 

interests and possibilities, projects are 
conceived and deals initiated.  This is an 
exhilarating stage, before you either know that 
it simply won’t work or you get into the hard 
work of making it work, but I hope to have 
exciting news in the next few months.  
  
A note about the building that looks like it 
couldn’t sway.  The newly opened 
Muziekgebouw Aan ‘t IJ was designed by 
Danish architectural firm 3xNielsen and is 
situated on the waterfront, eight minutes walk 
from the Centrale Station.  It has two halls, of 
760 and 100 seats, and also houses the 
venerable Bimhuis, an institution in the jazz 
world that presents in the vicinity of 350 
concerts annually.  There are recording 
facilities, a number of rehearsal halls, and a 
small brigade of technical directors and 
production staff who stalk the premises 
connected by radio headsets. 
  
The structure is massive and light, uplifting the 
moment you enter. It is a glass shell 
surrounding gently leaning grey concrete 
walls.  The floor is of untreated and roughly 
cut grey-brown wood that is as solid as 
bedrock.  Temple-like flights of stairs run from 
the upper entrance and lobby to the lower 
floor at water level, off of which is the entrance 
to the large hall.  On this level also is the Star 
Ferry Café (a tad overpriced for anyone 
actually engaged in the arts, so the building 
also provides cheaper fare in the Artiesten 
Foyer.)  And the lighting.  Sunlight, or the soft 
grey of an overcast day, fills the volume of 
space and seems to hold up the roof as surely 
as the interior walls.  And inside the large hall 
a delicate rhythm of wooden slats lines walls 
behind which lights dim and flare, in any 
colour imaginable.  
 

On the other side of the glass walls the floor 
projects out to become a wharf beyond which 
barges and boats of all sizes and specialized 
function career up and down on the IJ, a river-
like part of the IJsel Meer, the old Zuider Zee.  
Sky, water, marine traffic, warehouses and the 
more distant architectural symbols of 
Amsterdam are a presence in, and a part of, 
the building.  And at night the building 
becomes a prominent part of the cityscape 
when its broad-edged flat roof, an opaque 
pale seablue in daylight, is lit from inside 
revealing its gridded internal structure and 
spilling light over the water.  
  
With all this concert activity, and offices 
occupied by groups like the Asko and 
Schönberg Ensembles, Orkest de Volharding, 
Ives Ensemble, Nieuw Ensemble, Maarten 
Altena Ensemble and Holland Festival, not to 
mention Gaudeamus and the Muziekgebouw 
Aan ‘tIJ itself, the Muziekgebouw is now the 
seat of new music in Amsterdam.  Concerts 
continue to happen at all the familiar venues 
around town but a new public focus is 
possible with this building.  Juxtaposing this 
situation with Toronto’s needs, I can’t help 
hoping that a next phase of activity in our 
community will result in a home like this for us 
as well. 
 
Be a part of the Continuum  

Continuum relies on the generosity of our 
patrons.  With your donation, you broaden our 
base of support and make a tangible 
contribution to contemporary Canadian 
culture. All donations are tax-deductible. 
 
Mail your donation to: 
Continuum Contemporary Music 
300 Bloor Street West. 
Toronto, ON   M5S 1W3 


